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Objective: Martyrs’ memorials symbolize the values and ideals of martyrs, as well as their
role in contemporary culture and society. They also embody the profound cultural and
historical meanings embedded in Iranian civilization. The reproduction of these meanings in
contemporary art reflects the intellectual and conceptual engagement of artists. Despite the
significance of such monuments, the underlying conceptual frameworks informing their
design have received limited scholarly attention. Accordingly, the present study aimed to
investigate the meaning of the Martyr Kharrazi Memorial in Isfahan.

Methods: This study adopted a descriptive-analytical approach and was conducted as a case
study. The research process was carried out along two main axes: (1) observation and analysis
of the memorial’s design method, and (2) interpretation of the symbolic meanings of its visual
elements through documentary and library-based research. The process of data interpretation
and analysis was performed within the framework of iconology to achieve a multilayered
understanding of the visual meanings embedded in the monument.

Results: The findings are presented in two sections. First, the analysis of the memorial’s
design demonstrated that the juxtaposition of visual elements articulates the concepts of
eternity and the continuity of values through the monument’s formal composition and design.
Second, the analysis of the symbolic meanings of the visual elements indicated that sunlight,
the octagonal shape, and the element of water signify the birth of Mithra and the rising sun at
the mythological level. From the perspective of Islamic religious teachings, the manifestation
of light is interpreted as an expression of the Divine Essence and as a symbol of the martyr’s
spiritual connection with God.

Conclusions: The results of this study revealed that the harmonious integration of the visual
elements in the Martyr Kharrazi Memorial regenerates a multilayered semantic structure. On
the one hand, it evokes mythological symbols associated with birth and the sunrise; on the
other hand, it embodies Islamic religious interpretations in which light signifies the martyr’s
affiliation with and proximity to the Sacred Divine Essence. These representations
demonstrated that, through the employment of symbolic forms, memorials creatively and
intellectually reflect the urban identity and the cultural-historical meanings of Iran within the
context of contemporary art.
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1. Introduction

In the fields of urban and cultural studies, memorials are widely acknowledged as fundamental and
pivotal elements in the formation and reinforcement of the cultural and social identities of
communities. Particularly within urban spaces, they function as sculptural and symbolic landmarks
that establish harmony between architectural components and their surrounding environment
through the composition of geometric shapes and volumetric structures. The significant role of
memorials in establishing a connection between spatial design and the identity of inhabitants has
always been emphasized, thereby creating a meaningful relationship with the cultural and
environmental context and contributing to coherent and aesthetically engaging urban spaces.
Furthermore, the design of such monuments can significantly strengthen the sense of social
identity, particularly when visitors are prompted to recall personal memories while simultaneously
reflecting upon the cultural and historical values of the region. It is worth noting that thematic
memorials, including war martyrs’ memorials and monuments dedicated to national myths,
function not merely as historical symbols but also as living and influential embodiments of
collective values, beliefs, and narratives.

Given the impact of urban memorials on public culture, designers often intentionally incorporate
multiple layers of meaning into their construction and design. The Martyr Kharrazi Memorial in
Isfahan is a representative example of this approach. The visual elements employed in this urban
memorial embody multilayered symbolic meanings, the interpretation of which can reveal deeper
meanings associated with these elements. The components used in the Martyr Kharrazi Memorial,
such as the octagonal shape and the bird, when juxtaposed with other elements, including light and
water, each evoke multiple semantic layers. Accordingly, the present study addressed the following
research question: What meanings and conceptual frameworks are embodied in the visual elements
of the Martyr Kharrazi Memorial? To answer this question, the study employed the iconological
method of analysis to investigate and analyze the latent meanings embedded within the memorial.

2. Method

This study adopted a descriptive-analytical approach and employed the iconology method. The
case under investigation was a martyr’s memorial in Isfahan, located in the Jey district, constructed
to commemorate Martyr Kharrazi. Using the iconological approach, the study analyzed and
interpreted the meanings of the memorial’s symbols, its spatial setting, the arrangement of its visual
and spatial components, and its overall structural organization. In particular, Panofsky’s three-stage
model of iconological interpretation (description, analysis, and interpretation) provides a
framework for uncovering the cultural, religious, and mythical layers of meaning embedded in the
memorial. Data were analyzed through three successive stages: first, the identification of symbols;
second, the examination of intertextual relationships; and finally, the extraction and interpretation
of latent meanings. This study followed an inductive approach, whereby the detailed components
of the memorial were examined as parts of an integrated whole to derive its overall and systematic
meaning.
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3. Results

This study presented an iconographical and iconological analysis of the Martyr Kharrazi Memorial.
The principal findings are summarized below:

Pre-Iconographical Description and Identification of the Memorial’s Structural Elements

The memorial is constructed from iron and fiberglass and consists of a synthesis of geometric,
animal, human, and natural elements. Its dominant form is an octagon positioned upon a pedestal.
At the center is a square void, surrounded symmetrically by a series of rectangular recesses
designed to function as ritual niches. A human face occupies the central section of the memorial,
while birds surrounding the face constitute its principal animal motifs. This description frames the
semantic context of the monument by emphasizing the centrality of the human figure and its framed
presence within the composition. From an iconographical analysis perspective, the work
foregrounds a fundamentally anthropocentric visual reading.

Iconographical Analysis

At the iconographical level, the narratives and conventional themes embodied in the motifs were
identified. Given the historical identity conveyed by the memorial’s designation (the Martyr
Kharrazi Memorial) together with its symbolic elements (octagon, quadrilateral, water, metal,
birds), a network of conventional meanings relating to historical, mythological, and religious
traditions emerges. Furthermore, an examination of Martyr Kharrazi’s life and his historical
significance revealed the mythological and religious substratum that underlies the conceptual
structure of the memorial.

Mythical-Religious Infrastructure and Iconological Interpretation

The iconological analysis was organized around two principal categories: the geometric structure
(quadrilateral and octagon/Shamseh) and the natural elements (water, metal, bird). The
quadrilateral symbolizes balance, stability, and steadfastness, while its transformation into the
square signifies solidarity and the manifestations of the Divine Presence.

The octagon symbolizes the sun, light, and the transition from square to circle, thereby
representing humanity’s spiritual journey and mystical ascent. The birds, particularly the doves,
symbolize the human soul and spiritual transcendence. The presence of 14 birds corresponds to the
14 Infallibles in Shiite tradition while simultaneously resonating with mythical narratives. The
Shamseh (solar rosette), also interpreted as the lotus motif, symbolizes light and enlightenment
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through its association with the sunlight. Within the intellectual and mythological framework of
the memorial, this motifis linked to the concept of the Muhammadan Light (Nur Muhammadi) and
the Qur’anic symbolism of the Glass (Zujajah). Water likewise functions as a symbol of life,
vitality, and regeneration. Together with the Shamseh and sunlight, it forms a symbolic triad
representing spiritual rebirth. Metal (particularly iron) symbolizes power, courage, and steadfast
adherence to the path of Truth (al-Haqq). It also evokes the Zoroastrian Amesha Spenta Shahrevar,
thereby reproducing the mythological role of metal in the struggle against evil and its association
with the foundations of righteous sovereignty.

Intertextual reading and symbolic codes

The juxtaposition of light, water, and the Shamseh with the birds and the image of the martyr
signifies the interconnectedness of spiritual life, Divine Illumination, and everyday life. The
reflection of the memorial in the water, together with its eastern orientation toward the sunrise,
symbolizes rebirth, the martyr’s ascension, and his spiritual illumination through Divine Light.
Taken as a whole, this symbolic traid represents the presence of Divine Radiance in the martyr’s
life while simultaneously connecting it to the concepts of Mithra as the deity of light, Anahita as
the symbol of purity, and other symbols rooted in the Iranian-Islamic cultural tradition.

4. Conclusions

The Martyr Kharrazi Memorial has been designed through the integrated use of symbolic and
geometric-material elements such as light, water, Shamseh, lotus, birds, and metal, to articulate, on
multiple semantic levels, the concepts of martyrdom, spiritual ascension, and the unity of the
Iranian-Islamic culture. At the superficial/iconographical level, these symbols produce an
anthropocentric interpretation centered on Divine Light and life. From the mythological and
religious perspective, the association of light and water with symbols such as Anahita and Mithra,
as well as the presence of the lotus and the sun, evokes themes of spiritual generation, renewal, and
regeneration, ultimately connecting the martyr to a realm beyond ordinary worldly existence. As a
result, the memorial functions not merely as a monument commemorating an individual but as a
symbol of spiritual rebirth and of the profound continuity linking mythological traditions, religious
beliefs, and the Iranian-Islamic cultural heritage with contemporary experience.
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